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TUNE INDEX

ABENDS

ABERYSTWYTH

ACH WIE KURZ

ADESTE FIDELES

ALL SAINTS

ANDERNACH

ANIMA CHRISTI

ANTIOCH

AR HYD Y NOS

ARFON

AU SANG QU'UN DIEU

AUCTORITATE SAECULI

AURELIA

AUSTRIAN HYMN

AVE VIRGO VIRGINUM
(GAUDEAMUS PARITER)

AZMON

BANGOR

BEACH SPRING

BEALOTH

BELMONT

BEREDEN VAG FOR HERRAN

BILLING

BLAENWERN

BOURBON

BRESLAU

BUNESSAN

CANONBURY

CARLISLE

CAROL

CASWALL
(WEM IN LIEDENSTAGEN)

CHORUS ANGELORUM

CHRIST IST ERSTANDEN
(SURGIT IN HAEC DIES)

CHRISTCHURCH

CHRISTE SANCTORUM

CHRISTMAS

CHRISTUS DER IS MEIN LEBEN

COENA DOMINI

CONDITOR ALME SIDERUM

CONSTANCE

CORDE NATUS

CORONATION

CRADLE SONG

CRIMOND

CRUCIFER

CRUGER

CWM RHONDDA

DARWALL (DARWALL'S 148TH)

DECORA LUX
DEO GRACIAS (AGINCOURT)
DETROIT
DEUS TUORUM MILITUM
DIADEMATA
DIVA SERVATRIX
DIVINUM MYSTERIUM
DIX
DOMINUS REGIT ME
DOWNS
DRAKES BROUGHTON
DUGUET (O SALUTARIS)
DUKE STREET
DUNDEE
DURROW
EASTER HYMN
EBENEZER (TON-Y-BOTEL)
EIFIONYDD
EISENACH
ELLACOMBE
ENGELBERG
ERHALT UNS, HERR
ES IST EIN ROS
EVELYNS
EVENTIDE
EVERLASTING LOVE
FESTAL SONG
FOUNDATION
FRANCONIA
GABRIEL'S MESSAGE
GENEVAN 42
GERONTIUS
GLORIA (IRIS)
GOD REST YOU MERRY
GOSHEN (MOZART)
GONFALON ROYAL
GOTT SEI DANK (LUBECK)
GOTT VATER SEI GEPRIESEN
GRAFENBERG

(NUN DANKET ALL)
GREENSLEEVES
GROSSER GOTT
GUSTATE
GWALCHMAI
HALIFAX
HAMBURG
HANOVER
HAREWOOD]
HEINLEIN
HOLY ANTHEM
HOLY MANNA
HORSLEY

HURSLEY
HYFRYDOL
HYMN TO JOY
ICH GLAUB AN GOTT
IN BABILONE
ISTE CONFESSOR
JEFFERSON
JESU DULCIS MEMORIA
KINGSFOLD
LAMBILLOTTE
LAND OF REST
LAUDA ANIMA
LAUDATE DOMINUM
LAUS DEO
LEONI
LIEBSTER IMMANUEL
LIEBSTER JESU
LLANFAIR
LLANGLOFFAN
LLANSANNAN
LIVING GOD
LOBE DEN HERREN
LOURDES HYMN
L:OVE DIVINE
LUCERNA LAUDONIAE
MARTYRDOM
McKEE
MELCOMBE
MELITA
MENDELLSOHN
MERCY
MERTON
MILES LANE
MISNEACH
MIT FREUDEN ZART
MORNING HYMN
MORNING SONG
MOSCOW (ITALIAN HYMN)
MUELLER
NETTLETON
NEUMARK
NEW BRITAIN
NICAEA
NOEL
NOEL NOUVELET
NUN DANKET
NUN KOMM,
DER HEIDEN HEILAND
O DU FROHLICHE
(SICILIAN MARINERS)
O FILII ET FILIAE
O INVIDENDA MARTYRUM



O WALY WALY
OLD 100TH
OLD 107TH
OLD 120TH
OLD 124TH
OPTATUS VOTIS OMNIUM
ORIENTIS PARTIBUS
PANGE LINGUA
PASSION CHORALE
PICARDY
PLEADING SAVIOUR
PROSPECT
PUER NOBIS
PUER NOBIS NASCITUR
RAVENSHAW
REGENT SQUARE
RENDEZ A DIEU
RESIGNATION
RESTORATION
REVELATION
REX
REPTON
RHOSYMEDRE
RICHMOND
ROCHELLE
(SEELENBRAUTIGAM)
ROCKINGHAM
RUSTINGTON
SAINT AGNES
SAINT ANNE
SAINT BERNARD
SAINT BRIDE
SAINT CATHERINE
SAINT CLEMENT
SAINT COLUMBA
SAINT DENIO
SAINT ETHELWALD
SAINT FLAVIAN
SAINT GEORGE
SAINT GEORGE'S WINDSOR
SAINT KEVIN
SAINT LOUIS
SAINT MAGNUS
SAINT MARTIN
(AVE MARIS STELLA)
SAINT MICHAEL
SAINT NICHOLAS
SAINT PETER
SAINT STEPHEN
SAINT THEODULPH
SAINT THOMAS
SAINT VENANTIUS

SALVATION
SALVE REGINA COELITUM
SALZBURG
SAXONY
SCHOLEFIELD
SING PRAISE TO THE LORD
SLANE
SONG 1
SONG 5
SONG 22
SONG 34 (ANGEL'S SONG)
SONG 46
STABAT MATER
STELLA
STILLE NACHT
STUTTGART
SUBSTITUTION
SWABIA
TALLIS" CANON
TALLIS" ORDINAL
TERRA BEATA
THE FIRST NOWELL
THIRD MODE MELODY
THORNBURY
TOULON
TRURO
TWENTY-FOURTH
UNDE ET MEMORES
VENEZ DIVIN MESSIE
VENI CREATOR
VENI EMMANUEL
VEXILLA REGIS
VICTIMAE PASCHALI
VICTORY
VOX DILECTI
VRUECHTEN
VULPIUS (GELOBT SEI GOTT)
WACHET AUF
WAREHAM
WEBBE

(VENI SANCTE SPIRITUS)
WESTMINSTER ABBEY
WINCHESTER NEW
WINCHESTER OLD
WOODLANDS
WURTEMBURG



METRICAL INDEX

55.53D
BUNESSAN

55.54 D
BUNESSAN

55.6.77.11
O DU FROHLICHE
(SICILIAN MARINERS)

55.7D
O DU FROHLICHE
(SICILIAN MARINERS)

55.88.55
ROCHELLE
(SEELENBRAUTIGAM)

65.65 D
EVELYNS

66..4.666.4
MOSCOW (ITALIAN HYMN)

66.66
RAVENSHAW
SAINT MARTIN
(AVE MARIS STELLA)

66.66.66
OLD 120TH

66.66.88 (66.66.4444)
CHRISTCHURCH

DARWALL (DARWALL'S 148TH)
HAREWOOD

66.66.88 +
RHOSYMEDRE

66.84 D
LEONI

66.86 (SM)

Short Meter
CARLISLE
FESTAL SONG
FRANCONIA
OPTATUS VOTIS OMNIUM
SAINT BRIDE

SAINT ETHELWALD
SAINT GEORGE
SAINT MICHAELS
SAINT THOMAS
SOUTHWELL
SWABIA

66.86 D (SMD)
Short Meter Double
BEALOTH
DIADEMATA
TERRA BEATA

66.89.66
STILLE NACHT

67.67.66.66
NUN DANKET

67.67 D +
VRUECHTEN

75.75
CASWALL
(WEM IN LIEDENSTAGEN)

76.76
CHRISTUS DER IST MEIN LEBEN

76.76.6.76
ES IST EIN ROS

76.76 D iambic
AURELIA

CRUGER

DURROW
ELLACOMBE
LLANGLOFFAN
PASSION CHORALE
SAINT THEODULPH
THORNBURY

76.76 D trochaic

ACH WIE KURZ

AVE VIRGO VIRGINUM
(GAUDEAMUS PARITER)

SAINT KEVIN

TEMPUS ADEST FLORIDUM

76.76 D +
REVELATION

76.76 T
THAXTED

76.76.77.66
BEREDEN VAG FOR HERRAN

76.76.77.67
GOTT VATER SEI GEPRIESEN

77.77
GOTT SEI DANK (LUBECK)
HEINLEIN (AUS DER TIEF)
MERCY
NUN KOMM,

DER HEIDEN HEILAND

77.77 +

CHRIST IST ERSTANDEN
(SURGIT IN HAEC DIES)

EASTER HYMN

GLORIA (IRIS)

GWALCHMAI

LLANFAIR

ORIENTIS PARTIBUS

PUER NOBIS NASCITUR

WURTEMBURG

77.7D
WEBBE
(VENI SANCTE SPIRITUS)

77.77.77
DIX
LUCERNA LAUDONIAE

77.77 D

ABERYSTWYTH

LIVING GOD

REX

SAINT GEORGE'S WINDSOR
SALZBURG

VICTIMAE PASCHALI

77.77D +
MENDELSSOHN

78.76.44.88.78.76
VENEZ DIVIN MESSIE

78.78 +
CHRIST IST ERSTANDEN
(SURGIT IN HAEC DIES)



78.78.77
GROSSER GOTT

78.78.88
LIEBSTER JESU

84.84.777.45

SALVE REGINA COELITUM

84.84.8884
AR HYD Y NOS

86.86 (CM)
Common Meter
AZMON
BANGOR
BELMONT
BILLING
CHORUS ANGELORUM
CRIMOND
DETROIT
DOWNS
DUNDEE
EVERLASTING LOVE
GERONTIUS
GRAFENBERG
(NUN DANKET ALL)
HORSLEY
LAND OF REST
MARTYRDOM
McKEE
MORNING SONG
NEW BRITAIN
RICHMOND
SAINT AGNES
SAINT ANNE
SAINT BERNARD
SAINT COLUMBA
SAINT FLAVIAN
SAINT MAGNUS
SAINT NICHOLAS
SAINT PETER
SAINT STEPHEN
TALLIS" ORDINAL
TWENTY-FOURTH
WINCHESTER OLD

86.86 trochaic
DRAKES BROUGHTON

86.86 +
ANTIOCH
CHRISTMAS
CORONATION
MILES LANE

86.86.76.86
SAINT LOUIS

86.86.86
SUBSTITUTION

86.86.86 +
GOD REST YOU MERRY

86.86 D (CMD)
COMMON METER DOUBLE

CAROL

ELLACOMBE

GOSHEN (MOZART)

HALIFAX

KINGSFOLD

LLANGLOFFAN

NOEL

OLD 107TH

RESIGNATION

SALVATION

THIRD MODE MELODY

VOX DILECTI

86.88.6 +
REPTON

87.87

DOMINUS REGIT ME
DRAKES BROUGHTON
LAUS DEO

LOVE DIVINE
MERTON
RESTORATION

SAINT COLUMBA
STUTTGART

87.87 +
GLORIA
REGENT SQUARE

87.87.558
ICH GLAUB AN GOTT

87.87.67.67
GREENSLEEVES

87.87.77
ALL SAINTS

87.87.77.88
GENEVAN 42

87.87.87

LAUDA ANIMA

PANGE LINGUA

PICARDY

TANTUM ERGO (HOLYWOOQOD,
SAINT THOMAS or WEBBE)

WESTMINSTER ABBEY

87.87.87 +
CWM RHONDDA

87.87.87.7
CORDE NATUS
DIVINUM MYSTERIUM

87.87D

AU SANG QU'UN DIEU
AUSTRIAN HYMN
BEACH SPRING
BLAENWERN
CONSTANCE
EBENEZER (TON-Y-BOTEL)
EIFIONYDD

HOLY ANTHEM

HOLY MANNA
HYFRYDOL

HYMN TO JOY

IN BABILONE
JEFFERSON
LLANSANNAN
MISNEACH
NETTLETON
PLEADING SAVIOUR
RUSTINGTON

87.87.88.7
MIT FREUDEN ZART

88.7
STABAT MATER

888 +

O FILII ET FILIAE

VICTORY

VULPIUS (GELOBT SEI GOTT)



88.88 (LM)
Long Meter
ABENDS
ANDERNACH
ARFON
AUCTORITATE SAECULI
BOURBON
BRESLAU
CANONBURY
CONDITOR ALME SIDERUM

DEO GRACIAS (AGINCOURT)

DEUS TUORUM MILITUM
DUGUET (O SALUTARIS)
DUKE STREET

EISENACH

GONFALON ROYAL
HAMBURG

HURSLEY

JESU DULCIS MEMORIA
MELCOMBE

MORNING HYMN

O INVIDENDA MARTYRUM
O WALY WALY

OLD 100TH

PROSPECT

PUER NOBIS
ROCKINGHAM

SAINT VENANTIUS
SAXONY

SONG 5

SONG 34 (ANGEL'S SONG)
TALLIS" CANON

TRURO

VENI CREATOR

VEXILLA REGIS
WAREHAM
WINCHESTER NEW

88.88 +
LAMBILLOTTE
LASST UNS ERFREUEN

88.88.88

MELITA

SAINT CATHERINE
STELLA

VENI EMMANUEL

898.898.664.88
WACHET AUF

8.11.76.76
SING PRAISE TO THE LORD

96.96.87.86.96.96
THAXTED

98.98
O WALY WALY
SAINT CLEMENT

98.98.88
NEUMARK

98.98.98
PICARDY

98.98 D
RENDEZ A DIEU

10.6.10.4
SCHOLEFIELD

10.10
COENA DOMINI
SONG 46

10.10.10 +
ENGELBERG
O FILII ET FILIAE

10.10.10.10 dactylic
SLANE

10.10.10.10 iambic
ANIMA CHRISTI
CRUCIFER
EVENTIDE

GUSTATE

SONG 22

TOULON
WOODLANDS

10.10.10.10.10
OLD 124TH

10.10.10.10.10.10
SONG 1
UNDE ET MEMORES

10.10.11.10
SLANE

10.10.11.11
HANOVER
LAUDATE DOMINUM

10.10.12.10
GABRIEL'S MESSAGE

10.11.11.5
CHRISTE SANCTORUM

10.11.11.6
CHRISTE SANCTORUM

10.11.11.11
SLANE

10.11.11.12
SLANE

11.10.10.11
NOEL NOUVELET

11.10.11.10
LIEBSTER IMMANUEL

11.11 +
LOURDES HYMN

11.11.11.5

CHRISTE SANCTORUM
DIVA SERVATRIX
HERZLIEBSTER JESU
ISTE CONFESSOR

11.11.11.11
CRADLE SONG
FOUNDATION
MUELLER
SAINT DENIO

11.12.12.10
NICAEA

12.12.12.12
DECORA LUX

14.14.47.8
LOBE DEN HERREN

irregular
ADESTE FIDELES
THE FIRST NOWELL
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Music: ABENDS; Herbert Stanley Oakeley, 1830-1903, in the Irish “Church Hymnal”, 1874.




ABERYSTWYTH

77.77D
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ACH WIE KURZ

76.76 D trochaic
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c: ACH WIE HURZ; J.H. Reiman, fl. 1747; arra
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ADESTE FIDELES
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Music: ADESTE FIDELES; attributed to John Francis Wade, ca. 1711-1786; arrangement from “The English Hymnal”, 1906.




ALL SAINTS

87.87.77
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ANDERNACH
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Music: ANDERNACH; melody from “Andernach Gesangbuch”, 1608.




ANIMA CHRISTI

10.10.10.10 iambic
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c: ANIMA CHRISTI; William J. Maher, SJ, 1823-1877, in "Mission
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ANTIOCH
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AR HYD Y NOS
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ARFON
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riant of a French carol; adapted by Richard Runciman Terry, 1865-1938, in "The Westminster Hymnal", 1940 ed.

c: ARFON; Welsh va
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AU SANG QU'UN DIEU

$87.87 R87.87
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AUCTORITATE SAECULI
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Music: AUCTORITATE SAECULI; “Poitier’s Antiphoner”, 1746; harmonization from “Harvard University Hymn Book”, 1926.




AURELIA

76.76 D

7,
[

=~ -

#

#

(2%
, AN
el
k”HD
N
X
—Te N el
—TeN e
TTE® w |
Q
mELIE
TN w |
TTeT® e |
T el
Nnag R
>E a

% W
1|
BER A TN

TS NI
T TN
T T NTTe

TIe™ — W%

N

T | 11 1NN

TN e |

T | 10 1NN

T | 1L 1NN
23
.

#
i

c: AURELIA; Samuel Sebastian Wesley, 1810-1876, in Charles Kemble and Wesley's “A Selection of Psalms and Hymns”, 1864.
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AUSTRIAN HYMN
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Music: AUSTRIAN HYMN (aka AUSTRIA); Croatian folk tune; adapted by Franz Joseph Haydn, 1732-1809.



AVE VIRGO VIRGINUM

76.76 D trochaic
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c: AVE VIRGO VIRGINUM (aka GAUDEAMUS PARITER); Johann Horn, 1490-1547, in his “Gesangbuch”, 1544.
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Music: AZMON; Carl Gotthelf Glaser, 1784-1829; arranged by Lowell Mason, 1792-1872, in “Modern Psalmist”, 1839.




BANGOR
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“A Compleat Melody: or the Harmony of Syon”, 1734.

BANGOR; William Tans'ur's

Music:



BEACH SPRING
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Music: BEACH SPRING; attributed to Benjamin F. White, 1800-1879, in “The Sacred Harp”, Philadelphia, 1844; generic accompaniment.



BEALOTH

66.86 D
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BELMONT
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Music: BELMONT; William Gardiner, 1770-1853, in “Sacred Melodies, Vol. 1", 1812.



BEREDEN VAG FOR HERRAN

$76.76.77 R66
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Music: BEREDEN VAG FOR HERRAN; “Then Swenska Psalmboken”, 1697; arrangement from “American Lutheran Hymnal”, 1930.
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Music: BILLING; Richard Runciman Terry, 1868-1938, in “The Westminster Hymnal”, 1912.
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Music: BLAENWERN; William Penfro Rowlands, 1860-1937, in Henry Haydn Jones' “Can a Moliant”, 1915.
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Music: BOURBON; attributed to Freeman Lewis, 1780-1859; keyboard accompaniment by Louise McAllister, 1913-1960.
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Music: BUNESSAN; traditional Gaelic melody; generic accompaniment.
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Music: BUNESSAN; traditional Gaelic melody; generic accompaniment.
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CANONBURY; adapted from “Nachtstiicke”, Robert Schumann, 1810-1856, in John Ireland Tucker's “Hymnal with Tune
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Music: CARLISLE; Charles Lockhart, 1745-1815.
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Music: CAROL; Richard Storrs Willis, 1819-1900, in “Church Chorals and Choir Studies”, 1850.
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Music: CASWALL (aka WEM IN LIEDENSTAGEN); Friedrich Filitz, 1804-1876, in 1847.
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CHORUS ANGELORUM,; Arthur Somervell, 1863-1937, in "Arundel Hymns", 1902.

Music:
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CHRIST IST ERSTANDEN (aka SURGIT IN HAEC DIES); 12th cent. melody from Michael Weis:

Music:
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Music: CHRISTCHURCH; Charles Stegall, 1810-1876, in “"Hymns for the Church of England”, 1865.
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Music: CHRISTUS DER IST MEIN LEBEN; Melchior Vulp

ius, ca. 1560-1616.
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Music: COENA DOMINI; Arthur Seymour Sullivan, 1842-1900, in “Church Hymns", 1874.
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Music: CONDITOR ALME SIDERUM; chant, Mode IV; generic accompaniment.
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CONSTANCE; Arthur Seymour Sullivan, 1842-1900, in the Swedenborgian “New Church Hymn Book”, 1874.

Music:
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Music: CORDE NATUS; “Sanctus” trope, 11th cent,; Chant, Mode V; adapt. from “Piae Cantiones”, 1582; arrangement adapted from www.hymnquest.com
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Music: CORONATION; Oliver Holden, 1765-1844, in his “Union Harmony”, 1793.
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Music: CRADLE SONG; William James Kirkpatrick, 1838-1921, in “Around the World with Christmas”, 1895.
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Music: CRIMOND; Jessie Seymour Irvine, 1836-1887, in 1871; harmonized by David Grant, 1833-1893, in “The Northern Psalter”, 1872.
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Music: CRUCIFER; Sydney Hugo Nicholson, 1875-1947, in "Hymns Ancient and Modern: Second Supplement”, 1916.
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Music: CRUGER; Johann Criiger, 1598-1662, in his “Gesangbuch”, 1640; adapt. by William Henry Monk, 1823-1889, in “Hymns Ancient and Modern”, 1861.
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Music: CWM RHONDDA; John Hughes, 1873-1932, in 1905 for a
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Music: DARWALL (aka DARWALL'S 148TH); John Darwall, 1731-1789, in Aaron Williams' “The New Universal Psalmodist”, 1770.
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DECORA LUX; Samuel Webbe, 1740-1816. harmonization from “"Westminster Hymnal”, 1912.

Music:
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Music: DEO GRACIAS (aka AGINCOURT); adapted from “The Agincourt Song”, 15th cent. English melody; harmonization from “Hymns Ancient and Modern, Revised.”, 1950.
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Music: DETROIT; “A Supplement to the Kentucky Harmony”, 1820; generic accompaniment.
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Music: DEUS TUORUM MILITUM; “Grenoble Antiphoner”, 1753.
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DIADEMATA; George Job Elvey, 1816-1893, in “Appendix to Hymns Ancient and Modern”, 1868.

Music:
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Music: DIVA SERVATRIX; “Bayeux Antiphoner”, 1739; arranged by George Ratcliffe Woodward, 1848-1934.
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Music: DIVINUM MYSTERIUM; “Sanctus” trope, 11th cent,; Chant, Mode V; adapted from “Piae Cantiones”, 1582; arrangement adapted from www.hymnquest.com.
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Music: DIX; “Treuer Heiland, wir sind hier”, 1838, by Conrad Kocher, 1786-1872; adapted by William Henry Monk, 1823-1889, in “Hymns Ancient and Modern”, 1861.
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Music: DOMINUS REGIT ME; John Bacchus Dykes, 1823-1876, in “Hymns Ancient and Modern”, 1868.
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Music: DOWNS; Lowell Mason, 1792-1872, in 1832.
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Music: DRAKES BROUGHTON; Edward Elgar, 1857-1934, in 1878.
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Music: DRAKES BROUGHTON; Edward Elga
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Music: DUGUET (aka O SALUTARIS); Dieudonné Duguet, 1794-1849.
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Music: DUKE STREET; attributed to John Hatton, ca. 1710-1793, in Henry Boyd's “Select Collection of Psalm and Hymn Tunes”, 1793.
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Music: DUNDEE; melody from “Scottish Psalter”, 1615; harmonization from Thomas Ravenscroft's “Psalmes”, 1621.
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Music: DURROW; traditional Irish melody, adapted for the “Church Hymnary”, 1927.
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Davidica”, 1708; adapted by John Arnold in “The Compleat Psalmodist”, 1749.

EASTER HYMN; John Walsh's “Lyra

Music:
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EIFIONYDD; John Ambrose Lloyd, 1815-1874, in “Llyfr Tonau Cynulleidfaol”, 1859.

Music:
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Music: EISENACH (aka MACHS MIT MIR); Bartholomaus Gesius, ca. 1555-1613, in 1605; adapted by Johann Hermann Schein, 1586-1630; harmonized by Johann Sebastian Bach, 1685-1750.
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Music: ELLACOMBE; “Gesangbuch der Herzogl”, Wiirtemberg, 1784; adapted in Wiirth's “Katholisches Gesangbuch”, 1863, arranged by William Henry Monk, 1823-1889.
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Music: ELLACOMBE; “Gesangbuch der Herzogl”, Wiirtemberg, 1784; adapted in Wiirth's “Katholisches Gesangbuch”, 1863, arranged by William Henry Monk, 1823-1889.
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Music: ENGELBERG; Charles Villiers Stanford, 1852-1924; simplified arrangement.
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Music: ES IST EIN ROS; “Alte Catholische Geistliche Kirchengesénge”, Cologne, 1599; harmonized by Michael Praetorius, 1571-1621, in “Musae Sioniae”, 1609.
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Music: EVENTIDE; William Henry Monk, 1823-1889, in “Hymns Ancient and Modern”, 1861.
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Music: EVERLASTING LOVE; Richard Runciman Terry (as Laurence Ampleforth), 1868-1938, in “The Westminster Hymnal”, 1912.
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Music: FESTAL SONG; William Henry Walter, 1825-1893, in John Ireland Tucker's “Hymnal with Tunes Old and New", 1872.
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Music: FOUNDATION; Joseph Funk’s “A Compilation of Genuine Church Music”, Winchester, VA, 1832.
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Music: FRANCONIA; from “"Harmonischer Lieder-Schatz”, 1738, by Johann Balthasar Konig, 1691-1758; adapted by William Henry Havergal, 1793-1870, in “Old Church Psalmody”, 1847.
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Music: GABRIEL'S MESSAGE; traditional Basque carol melody; harmonized by Charles Edgar Pettman, 1866-1943.
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Music: GENEVAN 42 (aka FREU DICH SEHR); attributed to Louis Bourgeios, ca. 1510-1559, in “Genevan Psalter”, 1551; harmonized by Johann Cruger, 1598-1662.
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Music: GERONTIUS; John Bacchus Dykes, 1823-1876, in “Hymns Ancient and Modern”, 1868.
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Music: GLORIA (aka IRIS); traditional French carol; arranged by Edward S. Barnes, 1885-1958, in “The New Church Hymnal”, 1937
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Music: GLORIA (aka IRIS); traditional French carol; arranged by Edward S. Barnes, 1885-1958, in “The New Church Hymnal”, 1937.



GOD REST YOU MERRY

$86.86.86 R848

STANZAS

=

[0

#e

[ Fan VLA /1

i

5—

o«

7]

s

-

fe

41;4

.
&

-
s

o)
.

REFRAIN

c: GOD REST YOU MERRY; traditional English carol.

Musi



GONFALON ROYAL

88.88

Q oLl
N
A_| L e
L |
| Y
TTe R
S 3 [0l
1 HH
TTeTe
.
RiL.
(Y el
e ==
\ %
TTe .
| R — | le_
TTeT® |
RENR |
= 2u
E" 3
& o3\

E

=

117)

r

#

s”, 1913.

Music: GONFALON ROYAL; Percy Carter Buck, 1871-1947, from his “Fourteen Hymn Tune:
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Music: GOTT SEI DANK (aka LUBECK); from Johann Anastasius Freylinghausen's "Geistreiches Gesangbuch”, 1704; adapted by William Henry Havergal, 1793-1870.
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GOTT VATER SEI GEPRIESEN; “Limburg Gesangbuch”, 1838.

Music:
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Music: GRAFENBERG (aka GRAEFENBERG or NUN DANKET ALL); Johann Criiger, 1598-1662, in “Praxis Pietatis Melica”, 1647.
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Music: GREENSLEEVES; English, 16th cent.; adapted by John Stainer, 1840-1901, in Bramley and Stainer’s “Christmas Carols New and Old, First Series”, 1871.
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Music: GROSSER GOTT; “Allgemeines Katholisches Gesangbuch”; Vienna, ca. 1774.
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Music: GWALCHMAI; Joseph David Jones, 1827-1870, in Edward Stephen's “Llyfr, Tonau ac Emynau”, 1868.
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Music: HAMBURG; Lowell Mason, 1792-1872, in his “Handel and Haydn Society Collection of Church Music”, 1825.
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HAREWOOD; Samuel Sebastian Wesley, 1810-1876, in 1839.
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Music: HEINLEIN (aka AUS DER TIEF); attr. to Martin Herbst, 1654-1681, in “Niirnbergisches Gesang-Buch”, 1676.
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HOLY ANTHEM; “St. Basil's Hymnal”, 1889.

Music:
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Music: HOLY MANNA; William Moor
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HORSLEY; William Horsley, 1774-1858, in 1844.
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Music: HURSLEY; "Allgemeines Katholisches Gesangbuch”; Vienna, ca. 1774. This hymn tune is essentially GROSSER GOTT abbreviated.
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Music: HYFRYDOL; Rowland Hugh Prichard, 1811-1887, in “Cyfaill i'r Cantorion” (“The Singers’ Friend"), 1844; harmonization from “The English Hymnal”, 1906.
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ICH GLAUB AN GOTT; “Mainz Gesangbuch”, 1870.
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11.11.11.5

I/
r

17

7

AL

[,

.

4 &

i

&)

Music: ISTE CONFESSOR; French Church melody from “Poitier Antiphoner”, 1746.
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Music: JEFFERSON; William Walker's “Southern Harmony”, 1855; acco
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Music: JESU DULCIS MEMORIA; Chant, Mode |; generic accompaniment.
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Music: LAMBILLOTTE; Louis Lambillotte, SJ, 1786-1855, from his “Chants a Marie”, 1843; harmonization from www.sacredmusiclibrary.com.
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Music: LAND OF REST; traditional American melody; generic accompaniment.
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Music: LASST UNS ERFREUEN; "Auserlesene Catholische Geistliche Kirchengesénge”, Cologne, 1623; harmonization from www.hymnquest.com.
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LAUDA ANIMA; John Goss, 1800-1880, in Robert Brown-Borthwick’s “Supplemental Hymn and Tune Book”, 1869.

Music:
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LAUDATE DOMINUM; Charles Hubert Hastings Parry, 1840-1918, from his anthem “Hear My Words, O Ye People”, 1894.

Music:
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LEONI; from a synagogue melody for the Yigdal; transc

Music:
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Music: LIEBSTER IMMANUEL; melody from Dr. Ahasuerus Fritsch’s “Himmels-Lust”, 1679; harmonized by Johann Sebastian Bach, 1685-1750.
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Music: LIEBSTER JESU; later form of melody by Johann Rudolph Ahle, 1625-1673.



LIVING GOD
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Music: LIVING GOD; anonymous; generic accompaniment.
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Music: LLANFAIR; Robert Williams, 1781-1821, in 1817; harmonized by John Roberts, 1822-1827, in John Parry's “Peroriaeth Hyfryd", 1837.
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LLANGLOFFAN; Welsh folk melody, “Liwybrau Moliant”, adapted by Daniel Silvan Eva

Music:
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“Llwybrau Moliant”, 1872, harm. fr. “The English Hymnal”, 1906.

LLANGLOFFAN; Welsh folk melody,

Music:
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87.87D

7

—
=

Music: LLANSANNAN; Welsh melody; arranged by David Evans, 1874-1948.



LOBE DEN HERREN

14.14.47.8

31 D
[ Y
flv A\
oM ﬁbl
e Wl
T TN
T 0Ue
e  —e®
T e
T ﬂl-_l
1A '.IHHY
TN el
Bk N
i LY YR
9 |
\
N —

s

.

\
N

B
o

L) EEN
| Y %
D VAR v SV
B A TN
k.= =
L)) T
TaTe " |
TTTeN N
T oel
" _
KN -
SP ey

LOBE DEN HERREN; “Ernewerten Gesangbuch”, Stralsund, 1665; keyboard accompaniment from “The Chorale Book for England”, 1863.

Music:
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melody, published Grenoble, 1882.

LOURDES HYMN,; traditional Pyrenean

Music:



LOVE DIVINE
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1840-1901, in “"Hymns Ancient and Modern”, 1889.

Music: LOVE DIVINE; John Stainer,
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LUCERNA LAUDONIAE; David Evan

Music:
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Music: MARTYRDOM; Hugh Wilson, 1766-1824; harmonized in Robert A. Smith’s “Sacred Harmony”, 1825.
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MCcKEE; African-American, arra

Music:
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Music: MELCOMBE; Samuel Webbe, the elder, 1740-1816, in “An Essay on the Church Plain Chant”, 1782.
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MELITA; John Bacchus Dykes, 1825-1878, in "Hymns Ancient and Modern”, 1861.

Music:
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Music: MENDELSSOHN; from “Festgesangan”, 1840, by Felix Mendelssohn, 1809-1847;
adapted by William Hayman Cummings, 1831-1915, in Richard Robert Chope's “Congregational Hymn and Tune Book", 1857.
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Music: MERCY; Louis Moreau Gottschalk, 1829-1869.
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Music: MERTON; William Henry Monk, 1823-1889, in “The Parish Choir”, 1850.
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MILES LANE; melody by William Shrubsole, c

Music:
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MISNEACH; Irish traditional; generic acco

Music:



MIT FREUDEN ZART
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Music: MIT FREUDEN ZART; Bohemian Brethren’s “Kirchengesénge”, 1566.
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of Refuge for Female Orphan

MORNING HYMN; Frangois Hippolyte Barthélemon, 1741-1808, in “A Supplement to the Hymns and Psalms Used at the Asylum or House

Music:



MORNING SONG
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Music: MORNING SONG (aka CONSOLATION); John Logan'’s “Sixteen Tune Settings”, Philadelphia, 1812; harmonized by Charles Winfred Douglas, 1867-1944.
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Music: MOSCOW (aka ITALIAN HYMN); Felice de Giardini, 1716-1796.
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MUELLER; James Ramsey Murray, 1841-1905, in “Dainty Songs for Little Lads and Lasse:

Music:



NETTLETON
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Music: NETTLETON; J. Wyeth's “Repository of Sacred Music, Part 11, 1813.
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NEUMARK; George Neumark, 1621-1681.

Music:



NEW BRITAIN

Music: NEW BRITAIN; “Columbian Harmony”, 1829; arranged by Edwin Othello Excell, 1851-1921.
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Music: NICAEA; John Bacchus Dykes, 1823-1876, in “Hymns Ancient and Modern”, 1861.
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NOEL; traditional English melody; adapted by Arthur Seymour Sullivan, 1842-1900, in “Church Hymns with Tune

Music:



NOEL NOUVELET
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NOEL NOUVELET; French carol; harmonization from www.hymnquest.com.

Music:



NUN DANKET
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NUN DANKET; Johann Criiger, 1598-1662; adapt. by Felix Mendelssohn, 1809-1847.

Music:



NUN KOMM, DER HEIDEN HEILAND
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Music: NUN KOMM, DER HEIDEN HEILAND; Erfurt “Enchiridion”, 1524; harmonized by Seth Calvisius, 1556-1615, in his “Hymni Sacri”, 1594.
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Music: O DU FROHLICHE (aka SICILIAN MARINERS); Tattersall's “Improved Psalmody”, 1794.
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Music: O DU FROHLICHE (aka SICILIAN MARINERS); Tattersall's “Improved Psalmody”, 1794.




O FILII ET FILIAE
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Music: O FILII ET FILIAE; Chant, Mode II; “Airs sur les hymnes sacrez, odes et noéls”, 1623; accompaniment adapted from E.W. Goldsmith, 1860-1934.



O FILII ET FILIAE
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Music: O FILII ET FILIAE; Chant, Mode II; “Airs sur les hymnes sacrez, odes et noéls”, 1623; accompaniment adapted from E.W. Goldsmith, 1860-1934.




O INVIDENDA MARTYRUM
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church melody.

Music: O INVIDENDA MARTYRUM; Dijon



O WALY WALY
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Music: O WALY WALY; English, traditional; public domain arrangement as at www.hymnquest.com.
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Music: O WALY WALY; English, traditional; public domain arrangement as at www.hymnquest.com.
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Music: OLD 100TH; melody from Psalm 134 in “Pseavmes octantetrois de Dauid mis en rime Francoise”, Geneva, 1551; attributed to Louis Bourgeois, ca. 1510-1561.
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Music: OLD 107TH (aka GENEVAN 107); “Genevan Psalter”, 1551; adapted in “Scottish Psalter”, 1635.
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Music: OLD 120TH; Este’s “Psalter”, 1582; harmonization from Ravenscroft's “Psalmes”, 1621.



OLD 124TH

Music: OLD 124TH,; attributed to Louis Bourgeois, ca. 1510-1559, in “Genevan Psalter”, 1551.
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OPTATUS VOTIS OMNIUM
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Music: OPTATUS VOTIS OMNIUM; anonymous from “Songs of Syon”, 1910; harmonized by George Ratcliffe Woodward, 1848-1934.
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Music: ORIENTIS PARTIBUS; Medieval French melody from

“The Office of Pierre de Corebeil”, d, 1922; harmonized by Richard Redhead, 1820-1901, in 1853.
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Music: PANGE LINGUA; Chant, Mode IlI; generic accompaniment.
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Music: PANGE LINGUA; Chant, Mode IlI; generic accompaniment.
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PICARDY
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Music: PICARDY; French carol, 17th cent.; “Chansons populaires des Provinces de France”, 1860; generic accompaniment.
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Music: PICARDY; French carol, 17th cent.; “Chansons populaires des Provinces de France”, 1860; generic accompaniment.
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Music: PROSPECT; William Walker's “Southern Harmony”, 1835; generic accompaniment.
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Music: PUER NOBIS; Trier manuscript, 15th cent.; adapted by Michael Praetorius, 1571-1621, in 1609; harmonized by George Woodward, 1843-1934.
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Music: PUER NOBIS NASCITUR; Trier manuscr ipt, 15th cent,; adapted by Geoffrey Shaw, 1879-1943.
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Music: RAVENSHAW; melody from M. Weisse's “Neu Gesangblchlein”, 1531; adapted by William Henry Monk, 1823-1889, in “Hymns Ancient and Modern”, 1861.
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REGENT SQUARE; Henry Thomas Smart, 1813-1879, in “Psalms and Hymns for Divine Worship”, 1867.

Music:
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Music: RENDEZ A DIEU; attributed to Louis Bourgeois, ca. 1510-1561, in “Pseaumes octantetrois de David”, 1551.
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Music: RESIGNATION; William Walker's “Southern Harmony”, 1835.
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Music: RESTORATION; William Walker's “The Southern Harmony”, 1854.
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George Frideric Handel, 1685-1759; harmonized by Arthur Seymour Sullivan, 1842-1900.

Music:
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REX; William Henry Grattan Flood, 1859-1928.

Music:
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Music: RHOSYMEDRE; John David Edwards, 1805-1885, in “Original Sacred Music”, 1836.
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Music: RICHMOND; Thomas Haweis, 1734-1820, in his “Carmina Christo”, 1792; adapted by Samuel Webbe, 1770-1843, in his “Collection of Psalm Tunes”, 1808.
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Music: ROCKINGHAM; adapted from TUNBRIDGE in Aaron Williams' “A Second Supplement to Psalmody in Miniature”, ca. 1780,
by Edward Miller, 1735-1807, in “The Psalms of David for the Use of Parish Churches”, 1790.
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RUSTINGTON; Charles Hubert Hastings Parry, 1848-1918, in the “Westminster Abbey Hymn Book”, 1897.

Music:
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Music: SAINT AGNES; John Bacchus Dykes, 1823-1876, in John Grey's “Hymnal for Use in the English Church”, 1866.
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Music: SAINT ANNE; attributed to William Croft, 1678-1727, in “A Supplement to the New Version”, 6th ed., 1708.
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Music: SAINT BERNARD; “Tochter Sion”, Cologne, 1741; adapted in Henri Frederick Hemy's “Easy Tunes for Catholic Schools”, 1851.
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Music: SAINT BRIDE; Samuel Howard, 1710-1782, in William Riley’s London psalter, “Parochial Harmony”, 1762.
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Music: SAINT CATHERINE; Henri Frederick Hemy, 1816-1888; adapted by James G. Walton, 1821-1905, in “Crown of Jesus Music”, 1864.
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Music: SAINT CLEMENT; Clement Cotterill Scholefield, 1838-1904, in Arthur Seymour Sullivan’s “Church Hymns with Tunes”, 1874.
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Music: SAINT COLUMBA,; Irish melody, ca. 18th cent.; harmonized by Charles Villiers Stanford, 1852-1924.
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SAINT COLUMBA
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Music: SAINT COLUMBA,; Irish melody, ca. 18th cent.; harmonized by Charles Villiers Stanford, 1852-1924.
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r" (“Hymns of the Sanctuary”), 1839.

SAINT DENIO (JOANNA); traditional Welsh melody; adapted in John Roberts’ “Canaidau y Cysseg

Music:



SAINT ETHELWALD
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Music: SAINT ETHELWALD; William Henry Monk, 1823-1889, from “Hymns Ancient and Modern”, 1861.
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Music: “SAINT FLAVIAN; John Day's “The Whole Booke of Psalmes Collected into Englysh Metre”, London, 1562; arranged by Richard Redhead, 1820-1901, then “Hymns Ancient and Modern”, 1861.
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SAINT GEORGE'S WINDSOR
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e's “Selection of Psalm and Hymn Tune:

SAINT GEORGE'S WINDSOR; George Job Elvey, 1816-1893, in Edward Henry Thorn

Music:
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Music: SAINT KEVIN; Arthur Seymour Sullivan, 1842-1900, in “The Hymnary: A Book of Church Song”, 1872 (hymn 285).
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SAINT LOUIS; Louis H. Redner, 1831-1908.

Music:



SAINT MAGNUS
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Music: SAINT MAGNUS,; attributed to Jeremiah Clarke, ca. 1673-1707, from Thomas Playford’s “The Divine Companion”, 2nd ed., 1707;
Music: harmonized by William Henry Monk, 1823-1889, in "Hymns Ancient and Modern”, 1868.
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SAINT MARTIN
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Music: SAINT MARTIN (aka AVE MARIS STELLA); Caspar Ett, 1788-1847,from “Cantica Sacra”, Munich, 1840.



SAINT MICHAEL
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Music: SAINT MICHAEL; Louis Bourgeois, ca. 1510-1559; Psalm 101 in the “Genevan Psalter” as adapted by William Crotch, 1775-1847.
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SAINT NICHOLAS

e el

86.86
OI T I I r— ,| ; f
T s FEES ﬁ —— e
o i ¥ g e [ % (2 #e

DI = =S = f . :J Rt
Tt . “—F SESE e
I T N E— | | i ; F| i .
0 <4 & < f\—/r—y Z s #2 : . ==~ Fi J.
i e | fo | £ ]
/.IDV‘I | I | IF r | I = FD ?:
' [

Music: SAINT NICHOLAS; later form of melody from J. Holdroyd's “Spiritual Man’s Companion”, 1753.
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SAINT PETER
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Music: SAINT PETER; Alexander Robert Reinagle, 1799-1877, in his “Psalm Tunes for the Voice and Pianoforte”, ca. 1836.
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Music: SAINT STEPHEN; William Jones, 1726-1800, from his “10 Church Pieces for the Organ with Four Anthems in Score”, 1789.
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SAINT THEODULPH (aka VALET WILL ICH DER GEBEN); Melchior Teschner, 1584-1635; arra

Music:
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Music: SAINT THOMAS; Aaron Williams, 1731-1776, in “New Universal Psalmodist”, 1770; harmonized by Lowell Mason, 1792-1872.
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Music: SAINT VENANTIUS; Rouen
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SALVATION; attributed to Robert Boyd in “Kentucky Harmony”, 1816.

Music:



SALVE REGINA COELITUM
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Music: SALVE REGINA COELITUM; Melchior Ludwig Herod, 1753-1810, from “Choralmelodien zum Heiligen Gesange”, 1808; harmonization adapted from “English and Latin Hymns", 1884.



SALZBURG

77.77 D trochaic

i

#

#

Bach, 1685-1750.

tis Melica”, 1678; harmonized by Johann Sebastian

Music: SALZBURG; Jakob Hintze, 1622-1702, in “Praxis Pieta
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c: SAXONY; “Christliche Gesangbiichlein”, 1568.
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Music: SCHOLEFIELD; adapted from SAINT NICHOLAS by Clement Cotterill Scholefield, 1838-1904.




SING PRAISE TO THE LORD

R8.11 S76.76

REFRAIN

Y _# ¢)

[ Man)
<

STANZAS

-

7

o

o

7

#

g

&)
.

to Ref.

fo

7
7

#

:

Music: SING PRAISE TO THE LORD; traditional French melody.
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c: SLANE; traditional Irish melody; adapted from "The Church Hymnary”, 1927; keyboard acco
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mpaniment from www.hymnquest.com. Public domain.
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c: SLANE; traditional Irish melody; adapted from “The Church Hymnary”, 1927; keyboard acco

mpaniment from www.hymnquest.com. Public domain.
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c: SLANE; traditional Irish melody; adapted from “The Church Hymnary”, 1927; keyboard acco
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mpaniment from www.hymnquest.com. Public domain.
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c: SLANE; traditional Irish melody; adapted from “The Church Hymnary”, 1927; keyboard acco
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mpaniment from www.hymnquest.com. Public domain.
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Music: SONG 5; Orlando Gibbons, 1583-1625, in George Wither's “Hymnes and Songs of the Church”, 1623.
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Music: SONG 22; Orlando Gibbons, 1583-1625, in George Wither's “Hymnes and Songs of the Church”, 1623.
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Music: SONG 34 (ANGEL'S SONG); Orlando Gibbons, 1583-1625, in George Wither's “Hymnes and Songs of the Church”, 1623.
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Music: SONG 46; Orlando Gibbons, 1583-1625, in George Wither's “Hymnes and Songs of the Church”, 1623.
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Music: STABAT MATER; later form of melody from the “Maintzisch Gesangbuch”, Mainz and Frankfurt, 1661.
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Music: STELLA; trad. English melody, arranged by Henri Friedrich Hemy, 1818-1888, in "Easy Hymn Tunes for Catholic Schools”, 1851.
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Music: STILLE NACHT; Franz Xaver Gruber, 1787-1863, in 1818.
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Music: STUTTGART; Christian Friedrich Witt's “Psalmodia Sacra”, Gotha, 1715; adapted by Henry J. Gauntlett, 1805-1876, in “Hymns Ancient and Modern”, 1861.
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Music: SUBSTITUTION; Ira David Sankey, 1840-1908.
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Music: SWABIA; Johann Martin Spiess, 1715-1772, in “Davids-Harpffen-Spiel”, Heidelberg, 1745; adapted by William Henry Havergal, 1793-1870, in “Old Church Psalmody”, 1847.
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c: TALLIS' CANON; Thomas Tallis, ¢
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Music: TALLIS" ORDINAL; Thomas Tallis, ¢
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Music: TEMPUS ADEST FLORIDUM; from “Piae Cantione
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Music: TERRA BEATA; English folk tune; adapted by Franklin L. Sheppard, 1852-1930, in the Presbyterian school hymnal “Alleluia”, 1915.
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Music: THAXTED; Gustav Holst, 1974-1934, from the Jupiter movement of his orchestral suite The Planets, 1914-17.
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hestral suite The Planets, 1914-17.

c: THAXTED; Gustav Holst, 1974-1934, from the Jupiter movement of his orc
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Music: THIRD MODE MELODY; Thomas Tallis, ¢
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Music: THORNBURY; Basil Harwood, 1859-1949, for a festival of the London Church Choir Association
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Music: TOULON; “Genevan Psalter”, 1551; adapted from GENEVAN 124.
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Music: TRURO; Thomas Williams' “Psalmodia Evangelica, Part 11", 1789; arranged by Lowell Mason, 1792-1872.
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Music: TWENTY-FOURTH; Amzi Chapin, 1768-1835, in “A Collection of Tunes”, 1812.
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UNDE ET MEMORES; William Henry Monk, 1823-1889, in “Hymns Ancient and Modern”, 1875.
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c: VENEZ, DIVIN MESSIE; Marc-Antoine Charpentier, 1643-1704; harmo
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Music: VENI EMMANUEL; Chant, Mode I; “Processionale”, French, 15th cent.; adapted and arranged by Thomas Helmore, 1811-1890, in “The Hymnal Noted, Part 11", 1854.
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Music: VEXILLA REGIS; Chant, Mode I; generic accompaniment.
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revised in "Catholic Youth's Hymn Book", 1871.

¢ VICTIMAE PASCHALI; Wirth's "Katholisches Gesangbuch”, 1859;
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Music: VICTORY; fr. “Magnificat Tertii Toni”, 1591, by Giovanni P. da Palestrina, 1525-1594; adapted by William Henry Monk, 1823-1889.
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c: VOX DILECTI; John Bacchus Dykes, 1823-1876, in “Hymns Ancient and Moder
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Music: VULPIUS (aka GELOBT SEI GOTT); Melchior Vulpius’ “Gesangbuch”, 1609; harmonized by Friedrich Layriz, 1808-1859.
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Music: WACHET AUF; Philipp Nicolai, 1556-1608; adapted and harmonized by Johann Sebastian Bach, 1685-1750.
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Music: WAREHAM; William Knapp, 1698-1768, in “A Set of New Psalm Tunes and Anthems”, 1738.
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c: WEBBE (aka VENI SANCTE SPIRITUS); Samuel Webbe the elder, 1740-1816, in his “An Essay on the Church Plain Chant", 1782.
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Music: WESTMINSTER ABBEY; from “O God, Thou Art My God" by Henry Purcell, 1659-1695; adapted by Ernest Hawkins, 1802-1868, in 1842.
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Music: WINCHESTER NEW; Georg Wittwe's “Musicalisches Hand-buch”, Hamburg, 1690; adapted by William H. Havergal, 1793-1870, in "Old Church Psalmody”, 1847.
harmonized by William Henry Monk, 1823-1889, in “Hymns Ancient and Modern”, 1861.
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Music: WINCHESTER OLD; from “Acts of the Apostles”, 1553, by Christopher Tye, c. 1500 - c. 1572; adapted in Thomas Est's “The Whole Booke of Psalmes”, 1592.
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Music: WOODLANDS; Walter Greatorex, 1877-1949, in the “Public School Hymn Book”, 1919.
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Music: WURTEMBURG; melody from “Hundert geistlicher Arien”, Dresden, 1694; harmonized by William H. Monk, 1823-1899, in “Hymns Ancient and Modern”, 1851.



